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FRIEZE MASTERS EXHIBITORS

David Aaron, Didier Aaron, ACA Galleries, Agnews, Almeida & Dale Galeria de Arte, Archeus / Post-Modern, Ariadne, ArtAncient, Emanuel von Baeyer,

Bastian, Martin Beisly Fine Art, Berggruen Gallery, BorzoGallery (shared with The Mayor Gallery), Bowman Sculpture, Ben Brown Fine Arts, Prahlad Bubbar,

Galleria Tommaso Calabro, Cardi Gallery, Castelli Gallery, Galerie Chenel, Stéphane Clavreuil Rare Books, Galleria Continua, Paul Coulon, (shared with

Eykyn Maclean), Gisèle Croës – Arts d’Extrême Orient s.a.,, Daniel Crouch Rare Books, De Jonckheere, Charles Ede, Elliott Fine Art, Les Enluminures, Larkin

Erdmann Gallery, Eykyn Maclean (shared with Paul Coulon), Peter Finer, Sam Fogg, Stephen Friedman Gallery, Thomas Gibson Fine Art, Richard Green,

Garth Greenan Gallery, Grosvenor Gallery, Dr. Jörn Günther Rare Books, Johnny Van Haeften, Peter Harrington, Hauser & Wirth (shared with Moretti Fine

Art), Hazlitt Holland-Hibbert, Tristan Hoare, Michael Hoppen Gallery, Paul Hughes Fine Arts (shared with Galeria MaPa), Gallery Hyundai, Lyndsey Ingram,

Bernard Jacobson Gallery, Johyun Gallery, Annely Juda Fine Art, Kasmin, Tina Keng Gallery, Lampronti Gallery, Salomon Lilian, Lullo • Pampoulides,

Luxembourg + Co., Yves Macaux (shared with Richard Nagy), Galeria MaPa (shared with Paul Hughes Fine Arts), Marlborough, Barbara Mathes Gallery, The

Mayor Gallery (shared with Borzo Gallery), Mazzoleni, Michael Goedhuis, Van der Meij Fine Arts, Kamel Mennour, Maruani Mercier, Galleria Massimo Minini,

Galerie Mitterrand, Amir Mohtashemi, Moretti Fine Art (shared with Hauser & Wirth), Richard Nagy, Helly Nahmad, Ambrose Naumann Fine Art, David

Nolan Gallery, Gallery Wendi Norris, Stephen Ongpin Fine Art, Ortuzar Projects, Osborne Samuel Gallery, Artur Ramon Art, Robilant+Voena, Carlton

Rochell Asian Art, Ronchini, Shapero Rare Books / Shapero Modern, Susan Sheehan Gallery, Shibunkaku, Skarstedt, Stair Sainty Gallery, Craig F. Starr

Gallery, Tornabuoni Arte, Van de Weghe, Van Doren Waxter, Axel Vervoordt, Waddington Custot, Offer Waterman, Wildenstein & Co., David Zwirner

SPOTLIGHT

Ab-Anbar, Sonia Balassanian, acb, Margit Szilvitzky, Apalazzogallery, Lucia Marcucci (shared with Frittelli Arte Contemporanea), Galerie Bernard Bouche,

Marthe Wéry, Cecilia Brunson Projects, Katie van Scherpenberg, Ceysson & Bénétière, Orlan, DAG, Madhvi Parekh, Dirimart, Fahrelnissa Zeid, Einspach Fine

Art & Photography, Orshi Drozdik, England & Co, Anne Bean, The Gallery of Everything, Sister Gertrude Morgan, Henrique Faria, Susana Rodríguez (shared

with Herlitzka + Faria), Eric Firestone Gallery, Pat Passlof, Galerie A&R Fleury, Geneviève Claisse, Frittelli Arte Contemporanea, Lucia Marcucci (shared with

Apalazzogallery), Herlitzka + Faria, Susana Rodríguez (shared with Henrique Faria), Alison Jacques, Ljiljana Blazevska, Galerie Knoell, Dadamaino, kó, Nike

Davies-Okundaye, Kukje Gallery, Wook-kyung Choi, Loeve&Co, Leonor Fini, Pace Gallery, Mary Corse, Franklin Parrasch Gallery, Sylvia Snowden, Almine

Rech, Vivian Springford, Richard Saltoun Gallery, Romany Eveleigh, Stephenson art, Daniela Vinopalová, Cristin Tierney Gallery, Mary Lucier, Galerie

Jocelyn Wolff, Colette Brunschwig

STAND OUT

Prahlad Bubbar * Gisèle Croës – Arts d’Extrême Orient s.a. * Peter Finer * Sam Fogg * Oscar Graf Oscar, Humphries Lullo • Pampoulides * Amir

Mohtashemi * Raccanello & Leprince, Axel Vervoordt*

*Denotes Main section galleries participating in the Stand Out section as part of an extension of the section, this means that they will dedicate a part of

their Main section booth to the section.

Frieze Week Collateral Events

https://artlyst.com/previews/frieze-week-london-2022-plus-collateral-events-exhibitions-artlyst-guide/
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16/10/2022, 12:23 Reportage Frieze Master 2022 | Elle Decor

https://www.elledecor.com/it/arte/a41632876/frieze-master-una-fiera-di-capolavori-del-passato-che-ci-fa-scoprire-il-nuovo/ 9/13

Orshi Drozdik, Blink and Sigh, 1976. Courtesy of the artist and Einspach Fine Art & Photography

If all this were still not enough, the London art fair adds new points of investigation through two special

sections: Spotlight dedicated to pioneering artists, born between 1900 and 1951, curated by Camille Morineau

co-founder and director of research of AWARE (Archives of Women Artists, Research and Exhibitions) and Stand

Out which, under the guidance of the director of the Fitzwilliam Museum in Cambrindge Luke Syson, this year

proposes a focus on the idea of   Global Exchange, weaving a thread through the stands that it combines art

objects from all eras, aiming to overcome any hierarchical distinction between the arts and bringing new light to

masterpieces mistakenly defined as functional or decorative.

This is a rich edition of Frieze 2022 , where the fruitful principle of contamination between the arts overlaps and

merges with what is the commercial spark around which the entire event is built and thought: research (and why

not, creation) of a crossover collector capable of falling in love with an antique table or terracotta while looking

for a modern painting that he thought he wanted (or vice versa). New directions and new deviations to keep the

market alive, without which art would not overcome the passage of time.


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Frieze Masters, the younger yet more genteel sibling of the bigger, brasher Frieze Art Fair, is hosting a finely curated
selection of art spanning a period of six millennia. There aren’t many opportunities outside of visiting a museum like
the British Museum or The Met, where you can find Old Master paintings, Ancient Egyptian artefacts, dinosaur
skeletons and Medieval manuscripts juxtaposed with modern and contemporary art, but all these and more can be
discovered at Frieze Masters in Regent’s Park. Over 130 of the world’s leading galleries from the UK, Europe, Asia,
Africa and the USA are featured, exhibiting a huge range of art historical and cultural treasures. 

Several of my top picks at Masters can be found in the Spotlight section, which celebrates its 10thanniversary this

year with a focus on 26 women artists of the 20th century – some familiar names and others that are long overdue
their time in the limelight – and curated by Camille Morineau (co-founder and Research Director of AWARE –
Archives of Women Artists, Research, and Exhibitions.)

1 Einspach Fine Art & Photography (Budapest) have an intriguing installation by Hungarian artist Orshi Drozdik
“Adventure & Appropriation” 1975-2001. Drozdi has spent her career investigating feminist theory, female identity
and the injustice of women being written out of the history books of artists and scientists, often using her own body
as a model. Her work looks at the scientific representation of nature and the human body, including her photographs
of displays of 18th and 19th century science, technical and medical museums. Drozdik told me she set out “To see
how the scientific discourse represents truth and reality without women. And that examination was very important
for me.  For 12 years I was photographing different medical museums. I started to create in 1983-86 the persona of
a 17th Century scientist woman called Edith Simpson based on an English philosopher, who was very well respected
during her life time, but science history left her out.”  (S15)

Orshi Drozdik

2 Galerie A&R Fleurie (Paris) are exhibiting for the first time at Frieze Masters, and showing a stunning group of
abstract canvases by Geneviève Claisse. Claisse (1935-2018) was a pioneer of geometric abstraction, and the gallery
has selected 15 of her paintings from the 1960s and 1970s which demonstrate her experiments with flat tints and
colour with abstract compositions.

Geneviève Claisse

3 England & Co (London) are presenting video art, photography and drawings by Anne Bean, a London-based
artist, born in Northern Rhodesia (now Zambia) in 1950. Bean is an active and influential figure in live and
performance art, and her practice explores identity, the body, language and memory through solo and collaborative
performances (S8). 

Anne Bean

4 & 5  Surrealism was a major theme of the Venice Biennale this year, with a focus on Leonora Carrington who also
featured in Tate Modern’s recent ‘Surrealism: Beyond Borders’ exhibition. Frieze Masters are presenting a group of
women surrealists who exhibited in Venice in ‘Phenomena’; Leonora Carrington, Remedios Varo, Alice
Rahon and Dorothea Tanning and Leonor Fini can all be found at San Francisco’s Gallery Wendi Norris (D12). The
haunting drawings and sculpture of Leonor Fini can also be discovered in a solo presentation in
the Spotlight section at Parisian gallery Loeve&Co. Fini was born in Argentina, raised in Italy and spent lived most of
her life in France. (S21)

Leonor Fini

6 Dr Jorn Gunther Rare Books (Basel). The jewel in the Crown of an exquisite display by the master of antiquarian
booksellers, Dr Jorn Gunther, is a pair of illustrated manuscripts – ‘Histoire Ancienne’ and ‘Faits des Romains’  –
which were reportedly made for the French King Charles V and are now valued at 5.5 million Swiss francs. Painted
with gold, lapus lazuli and other precious minerals on parchment made from animal skin, the exquisitely illustrated
pages were written out by the special scribe of King Charles V. The duo of tomes is illustrate pre-Christian
history starting with the Story of Creation, and ending with death of Julius Caesar.  Made between 1370-1380, they
are the highest expression of International Gothic, and the illustrations include a depiction of God making the world
and pulling the sun and moon from the sea, blowing life into Adam and making Eve from Adam’s rib, culminating
with the birth of Julius Caesar which leant its name to the Caesarean section, and his crowning of Emperor. (E3) 

‘Histoire ancienne‘

7 David Aaron gallery are presenting the skeleton of a Camptosaurus from the Late Jurassic Period (that’s 154
million years ago!), which was discovered in Albany country in Wyoming dinosaur, as well as an Egyptian sculpture
of The ‘Dattari’ Baboon (1200-1100 BC), and the Wooden Sarcophagus of Khamhor from the 26th Dynasty of Egypt. I
would feel sceptical about taking the Sarcophagus home for fear of a curse being put on me. (F6) 

David Aaron gallery

8 Luxembourg + Co are presenting a retrospective of Sue Fuller (1914-2006). Fuller was an abstract artist
working in Post-War USA, whose work was guided by an exploration balance, motion, suspension and tension. Her
delicate geometric string artworks and sculpture. The gallery’s Frieze Masters presentation is the first major survey
show of her work since her death in 2006, and is titled ‘Sue Fuller: Into the Composition’, and is dedicated to one of
the most innovative artists in the field of geometric abstraction.  Fuller’s work is also on display at Luxembourg + Co
on Savile Row. (D3) 

Sue Fuller

9 Frieze Masters Commission – Tyler Mitchell. The inaugural Frieze Masters commission features new
photographs, works on fabric and mirrors, and a new installation titled “Altar I”. Mitchell’s work explores the
prejudiced representations of Black people in art history such as the maid in Manet’s “Olympia”. He presents fresh,
contemporary portraits of his friends shot on location in pastoral landscapes in upstate New York and in London and
NYC studios.  He currently has a Solo show at Gagosian Davies Street, and the series shown at Masters is a
continuation of that body of work. 

Mitchell told Frieze:

“I like the idea that Frieze Masters is now trying to further
articulate its vision by placing a contemporary artist in

dialogue with masterworks from the 1600s–1900s. For me,
it’s an exciting space because I’ve been making this new

body of work – which will be shown at Frieze Masters – that
furthers my interest in contemporary Black presence in

photography, of course, but also thinks through these ideas
of repose, relaxation and the idyllic as it relates to the

landscape and non-western civilisations. So, you have in
there all these references to Rococo and Baroque, such as

Nicolas Poussin’s Arcadian landscape With Orpheus and
Eurydice (1650–53); but also the Impressionists and Post-

Impressionists, such as Paul Cézanne’s The Bathers (1898–
1905) and Paul Gauguin’s Tahitian paintings from the

1890s. I like fusing those motifs together with the social
imagery of how Black folks live today.” 

Tyler MitchellTyler Mitchell

10 Offer Waterman: a treasure trove of modern British and contemporary artists and sculptures can be seen at this
Modern British gallery’s Frieze Masters display. Here you can find early Bridget Riley paintings, a Grayson Perry vase
featuring portraits of The Queen and Princess Margaret (‘Focal Point’, 1991), beautiful Henry Moore drawings,
delicate sculptures by Barbara Hepworth, Lucy Rie and Hans Coper, and a captivating yet dark painting – ‘Study for
the Rehearsal’ (1989) by the late and greatly missed Paula Rego. (B8) 

Paula Rego

Grayson Perry – detail

11 Galerie Mitterrand – An uplifting, joyful solo exhibition of French-American artist Niki de Saint Phalle from this
Parisian gallery who first opened in 1988 with an exhibition of the artist’s sculptures. The Frieze Masters exhibition
features a curated selection of historical works from the 1960s through to the late 1990s.   Saint Phalle was a
member of the Nouveaux Réalistes group, although for me her work is Pop Art come to life, and several of her
curvaceous, feminine sculptures that she affectionately named  Nanas (meaning ‘girls’ in French) breathe life into
this display, and are juxtaposed with drawings posing existential questions such as “Remember?”, “My love what
shall I do if you die?”  (A7)

Niki de Saint Phalle

Frieze Masters is in Regent’s Park until Sunday 16th October:  frieze.com/frieze-masters
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Frieze Masters, the younger yet more genteel sibling of the bigger, brasher Frieze Art Fair, is hosting a finely curated
selection of art spanning a period of six millennia. There aren’t many opportunities outside of visiting a museum like
the British Museum or The Met, where you can find Old Master paintings, Ancient Egyptian artefacts, dinosaur
skeletons and Medieval manuscripts juxtaposed with modern and contemporary art, but all these and more can be
discovered at Frieze Masters in Regent’s Park. Over 130 of the world’s leading galleries from the UK, Europe, Asia,
Africa and the USA are featured, exhibiting a huge range of art historical and cultural treasures. 

Several of my top picks at Masters can be found in the Spotlight section, which celebrates its 10thanniversary this

year with a focus on 26 women artists of the 20th century – some familiar names and others that are long overdue
their time in the limelight – and curated by Camille Morineau (co-founder and Research Director of AWARE –
Archives of Women Artists, Research, and Exhibitions.)

1 Einspach Fine Art & Photography (Budapest) have an intriguing installation by Hungarian artist Orshi Drozdik
“Adventure & Appropriation” 1975-2001. Drozdi has spent her career investigating feminist theory, female identity
and the injustice of women being written out of the history books of artists and scientists, often using her own body
as a model. Her work looks at the scientific representation of nature and the human body, including her photographs
of displays of 18th and 19th century science, technical and medical museums. Drozdik told me she set out “To see
how the scientific discourse represents truth and reality without women. And that examination was very important
for me.  For 12 years I was photographing different medical museums. I started to create in 1983-86 the persona of
a 17th Century scientist woman called Edith Simpson based on an English philosopher, who was very well respected
during her life time, but science history left her out.”  (S15)

Orshi Drozdik

2 Galerie A&R Fleurie (Paris) are exhibiting for the first time at Frieze Masters, and showing a stunning group of
abstract canvases by Geneviève Claisse. Claisse (1935-2018) was a pioneer of geometric abstraction, and the gallery
has selected 15 of her paintings from the 1960s and 1970s which demonstrate her experiments with flat tints and
colour with abstract compositions.

Geneviève Claisse

3 England & Co (London) are presenting video art, photography and drawings by Anne Bean, a London-based
artist, born in Northern Rhodesia (now Zambia) in 1950. Bean is an active and influential figure in live and
performance art, and her practice explores identity, the body, language and memory through solo and collaborative
performances (S8). 

Anne Bean

4 & 5  Surrealism was a major theme of the Venice Biennale this year, with a focus on Leonora Carrington who also
featured in Tate Modern’s recent ‘Surrealism: Beyond Borders’ exhibition. Frieze Masters are presenting a group of
women surrealists who exhibited in Venice in ‘Phenomena’; Leonora Carrington, Remedios Varo, Alice
Rahon and Dorothea Tanning and Leonor Fini can all be found at San Francisco’s Gallery Wendi Norris (D12). The
haunting drawings and sculpture of Leonor Fini can also be discovered in a solo presentation in
the Spotlight section at Parisian gallery Loeve&Co. Fini was born in Argentina, raised in Italy and spent lived most of
her life in France. (S21)

Leonor Fini

6 Dr Jorn Gunther Rare Books (Basel). The jewel in the Crown of an exquisite display by the master of antiquarian
booksellers, Dr Jorn Gunther, is a pair of illustrated manuscripts – ‘Histoire Ancienne’ and ‘Faits des Romains’  –
which were reportedly made for the French King Charles V and are now valued at 5.5 million Swiss francs. Painted
with gold, lapus lazuli and other precious minerals on parchment made from animal skin, the exquisitely illustrated
pages were written out by the special scribe of King Charles V. The duo of tomes is illustrate pre-Christian
history starting with the Story of Creation, and ending with death of Julius Caesar.  Made between 1370-1380, they
are the highest expression of International Gothic, and the illustrations include a depiction of God making the world
and pulling the sun and moon from the sea, blowing life into Adam and making Eve from Adam’s rib, culminating
with the birth of Julius Caesar which leant its name to the Caesarean section, and his crowning of Emperor. (E3) 

‘Histoire ancienne‘

7 David Aaron gallery are presenting the skeleton of a Camptosaurus from the Late Jurassic Period (that’s 154
million years ago!), which was discovered in Albany country in Wyoming dinosaur, as well as an Egyptian sculpture
of The ‘Dattari’ Baboon (1200-1100 BC), and the Wooden Sarcophagus of Khamhor from the 26th Dynasty of Egypt. I
would feel sceptical about taking the Sarcophagus home for fear of a curse being put on me. (F6) 

David Aaron gallery

8 Luxembourg + Co are presenting a retrospective of Sue Fuller (1914-2006). Fuller was an abstract artist
working in Post-War USA, whose work was guided by an exploration balance, motion, suspension and tension. Her
delicate geometric string artworks and sculpture. The gallery’s Frieze Masters presentation is the first major survey
show of her work since her death in 2006, and is titled ‘Sue Fuller: Into the Composition’, and is dedicated to one of
the most innovative artists in the field of geometric abstraction.  Fuller’s work is also on display at Luxembourg + Co
on Savile Row. (D3) 

Sue Fuller

9 Frieze Masters Commission – Tyler Mitchell. The inaugural Frieze Masters commission features new
photographs, works on fabric and mirrors, and a new installation titled “Altar I”. Mitchell’s work explores the
prejudiced representations of Black people in art history such as the maid in Manet’s “Olympia”. He presents fresh,
contemporary portraits of his friends shot on location in pastoral landscapes in upstate New York and in London and
NYC studios.  He currently has a Solo show at Gagosian Davies Street, and the series shown at Masters is a
continuation of that body of work. 

Mitchell told Frieze:

“I like the idea that Frieze Masters is now trying to further
articulate its vision by placing a contemporary artist in

dialogue with masterworks from the 1600s–1900s. For me,
it’s an exciting space because I’ve been making this new

body of work – which will be shown at Frieze Masters – that
furthers my interest in contemporary Black presence in

photography, of course, but also thinks through these ideas
of repose, relaxation and the idyllic as it relates to the

landscape and non-western civilisations. So, you have in
there all these references to Rococo and Baroque, such as

Nicolas Poussin’s Arcadian landscape With Orpheus and
Eurydice (1650–53); but also the Impressionists and Post-

Impressionists, such as Paul Cézanne’s The Bathers (1898–
1905) and Paul Gauguin’s Tahitian paintings from the

1890s. I like fusing those motifs together with the social
imagery of how Black folks live today.” 

Tyler MitchellTyler Mitchell

10 Offer Waterman: a treasure trove of modern British and contemporary artists and sculptures can be seen at this
Modern British gallery’s Frieze Masters display. Here you can find early Bridget Riley paintings, a Grayson Perry vase
featuring portraits of The Queen and Princess Margaret (‘Focal Point’, 1991), beautiful Henry Moore drawings,
delicate sculptures by Barbara Hepworth, Lucy Rie and Hans Coper, and a captivating yet dark painting – ‘Study for
the Rehearsal’ (1989) by the late and greatly missed Paula Rego. (B8) 

Paula Rego

Grayson Perry – detail

11 Galerie Mitterrand – An uplifting, joyful solo exhibition of French-American artist Niki de Saint Phalle from this
Parisian gallery who first opened in 1988 with an exhibition of the artist’s sculptures. The Frieze Masters exhibition
features a curated selection of historical works from the 1960s through to the late 1990s.   Saint Phalle was a
member of the Nouveaux Réalistes group, although for me her work is Pop Art come to life, and several of her
curvaceous, feminine sculptures that she affectionately named  Nanas (meaning ‘girls’ in French) breathe life into
this display, and are juxtaposed with drawings posing existential questions such as “Remember?”, “My love what
shall I do if you die?”  (A7)

Niki de Saint Phalle

Frieze Masters is in Regent’s Park until Sunday 16th October:  frieze.com/frieze-masters
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When Frieze Masters launched its Spotlight section in 2015, it gave the fair an
opportunity to shake up stagnant conceptions of who the 20th-century’s
greatest artists were by showcasing the work of lesser-known modern and
contemporary figures. This year’s section will be doing that by focusing on 29
female artists born between 1900 and 1951. This, says curator Camille
Morineau, will reinsert them into the styles and movements they helped shape
but from whose narratives they have long been excluded.

“What we are showing in Spotlight is not representative of the history of
women in general during that time period,” says Morineau, founder and
research director of Paris-based Aware (Archives of Women Artists, Research
and Exhibitions). “We wanted to show in Spotlight in Frieze relatively
unknown artists. We could have chosen a lot more accessible or visible artists.”

Frieze Spotlight curator Camille Morineau © Valerie Archeno

The 20th century is interesting for women artists, she says, because there are
plentiful sources of information to be found even on under-appreciated artists.
“You [can] connect the dots and see that in every avant-garde, in every
movement, there have been women artists — most of them unknown and
under-recognised — but you find that trace and you can rewrite history.”

Since 2014, Aware has taken an active role in connecting those dots by
providing accessible information on 19th- and 20th-century women artists on
its extensive online platform, including articles, videos, biographies and more.
The impetus for the organisation came from the challenges Morineau faced
while curating the 2009-11 elles@centrepompidou show highlighting women
artists within the Centre Pompidou’s collection. (She has also curated
exhibitions on Yves Klein, Gerhard Richter and Roy Lichtenstein there.)

“I had the work in the storage and I could feel they were strong works and I
could hang them in the room, but then you have to provide information for the
visitors,” says Morineau, who was curator of contemporary collections at the
Centre Pompidou for 10 years. “I couldn’t find that information at the time, so I
needed the website such as Aware. I created it so that people could access the
information, decide to show the work either in the gallery or in the museum, or
acquire the work or write about the work.”

‘Adam and Eve’ (1948) by Fahrelnissa Zeid

Princess Fahrelnissa Zeid © Keystone Pictures USA/Zuma Press/Alamy

These efforts are relevant to the market as well as the archive too: Morineau
explains that as more information becomes available on an artist, their work
tends to sell more easily and at a higher price. More information will also boost
women’s poor representation at auction: women accounted for 18 per cent of
artists and only 8 per cent of sales in four months in 2021 at Christie’s,
Sotheby’s and Phillips, an Artnews analysis found.

“[Galleries] need new names,” says Morineau. “They’re looking into historical
artists and what they find in terms of recent research is mostly women
artists . . . They’re showing them and the reason they can show them is that
they find collectors for them.” Those collectors can be both private and
institutions which want a better gender balance within their holdings.

Morineau and the team at Aware have taken an intersectional approach to
Spotlight, bringing together artists from around the world and across
mediums. Three main themes emerged as plans for the section coalesced:
abstraction, politics and post-surrealism. “In all of these groups, you have
different generations of artists,” says Morineau. “This is how we work within
the association — working on a diversity of techniques, generations, and
movements. We wanted to convey that diversity in the walk-through of the
section.”

Standouts from the abstract artists include Vivian Springford (Almine Rech)
and Fahrelnissa Zeid (Dirimart). Zeid, who was also a Turkish-born Iraqi
princess, is one of the better-known names among the group and had a
retrospective at Tate Modern in 2017. Her auction record was set that same
year when one of her large geometric paintings sold for £990,000, far above
estimate. Visitors to Spotlight will get a varied introduction to her bold
paintings marrying cubist and expressionist traits — some bright and others
sombre.

Untitled (1966) by Vivian Springford © Courtesy Almine Rech. Photo: Dan Bradica

Springford came from the second generation of abstract expressionists, a
movement Mary Gabriel revisited in her 2018 book Ninth Street Women to
reinsert the pioneering women who were at its helm. Springford’s Spotlight
presentation showcases the stain painting style she began to develop in the
early 1960s, with delicate circles that wash into each other and demonstrate
her command of colour.

The political works range in subject matter from feminism to issues
surrounding leadership and violence. Morineau was keen, spurred by the news,
to include representation from central and eastern European artists. “After the
second world war, there has been a lot of war in east Europe and tension with
Russia,” she says. “In the context of the Ukrainian war, we wanted to be aware
of that.”

Orshi Drozdik, a Hungarian conceptual artist, will be exhibiting a mix of
painting, drawing and photography at Einspach Fine Art & Photography. The
artist often explores questions of gender identity in her multidisciplinary
practice, and in the Individual Mythology (1975-77) series she works to
represent herself as a woman and artist on her own terms rather than through
male-oriented structures. In photographs and sketches that incorporate
elements of performance, Drozdik captures herself dancing and moving around
freely in works. As both model and artist, she claims the agency denied to many
female models throughout the history of art.

Untitled (c1940) by Leonor Fini © Courtesy Loeve&Co

The third grouping includes artists working in or around post-surrealism, and
also includes a presentation by Argentine painter Leonor Fini (Loeve & Co),
who was part of the original cohort of surrealists. Fini’s work reached a career
record of $2.3mn in a 2021 Sotheby’s auction — an otherwise impressive sum
until you realise that her friend and contemporary Giorgio de Chirico’s
paintings have reached prices greater than $15mn.

From the later generation of artists working in this style, viewers may find
Ljiljana Blaževska an exciting discovery at Alison Jacques. Her painting “Slika”
(c1985/1991) depicts an eerie scene with otherworldly figures staring blankly
off the picture plane against a textured cityscape — the work could stylistically
sit between that of Joan Miró and Leonora Carrington.

Slika (c1985/91) by Ljiljana Blaževska © Ljiljana Blaževska Collection & Archive. Courtesy Alison Jacques

Continued research and presentations highlighting women artists are essential
in the long slog to instate these figures into the art canon. There are indications
that this effort has gained headway in recent years — four women were
awarded Golden Lions at this year’s Venice Biennale, for example — but there
is still much to do.

“The second step would be to go beyond biographies, and to relate [these
artists] to the movements that they belong to,” says Morineau. To do this, on
the art-historical level, requires a huge amount of research, but once it’s done,
“all these movements, such as Pop or cubism, will be completely different”.

October 12-16, frieze.com
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When Frieze Masters launched its Spotlight section in 2015, it gave the fair an
opportunity to shake up stagnant conceptions of who the 20th-century’s
greatest artists were by showcasing the work of lesser-known modern and
contemporary figures. This year’s section will be doing that by focusing on 29
female artists born between 1900 and 1951. This, says curator Camille
Morineau, will reinsert them into the styles and movements they helped shape
but from whose narratives they have long been excluded.

“What we are showing in Spotlight is not representative of the history of
women in general during that time period,” says Morineau, founder and
research director of Paris-based Aware (Archives of Women Artists, Research
and Exhibitions). “We wanted to show in Spotlight in Frieze relatively
unknown artists. We could have chosen a lot more accessible or visible artists.”

Frieze Spotlight curator Camille Morineau © Valerie Archeno

The 20th century is interesting for women artists, she says, because there are
plentiful sources of information to be found even on under-appreciated artists.
“You [can] connect the dots and see that in every avant-garde, in every
movement, there have been women artists — most of them unknown and
under-recognised — but you find that trace and you can rewrite history.”

Since 2014, Aware has taken an active role in connecting those dots by
providing accessible information on 19th- and 20th-century women artists on
its extensive online platform, including articles, videos, biographies and more.
The impetus for the organisation came from the challenges Morineau faced
while curating the 2009-11 elles@centrepompidou show highlighting women
artists within the Centre Pompidou’s collection. (She has also curated
exhibitions on Yves Klein, Gerhard Richter and Roy Lichtenstein there.)

“I had the work in the storage and I could feel they were strong works and I
could hang them in the room, but then you have to provide information for the
visitors,” says Morineau, who was curator of contemporary collections at the
Centre Pompidou for 10 years. “I couldn’t find that information at the time, so I
needed the website such as Aware. I created it so that people could access the
information, decide to show the work either in the gallery or in the museum, or
acquire the work or write about the work.”

‘Adam and Eve’ (1948) by Fahrelnissa Zeid

Princess Fahrelnissa Zeid © Keystone Pictures USA/Zuma Press/Alamy

These efforts are relevant to the market as well as the archive too: Morineau
explains that as more information becomes available on an artist, their work
tends to sell more easily and at a higher price. More information will also boost
women’s poor representation at auction: women accounted for 18 per cent of
artists and only 8 per cent of sales in four months in 2021 at Christie’s,
Sotheby’s and Phillips, an Artnews analysis found.

“[Galleries] need new names,” says Morineau. “They’re looking into historical
artists and what they find in terms of recent research is mostly women
artists . . . They’re showing them and the reason they can show them is that
they find collectors for them.” Those collectors can be both private and
institutions which want a better gender balance within their holdings.

Morineau and the team at Aware have taken an intersectional approach to
Spotlight, bringing together artists from around the world and across
mediums. Three main themes emerged as plans for the section coalesced:
abstraction, politics and post-surrealism. “In all of these groups, you have
different generations of artists,” says Morineau. “This is how we work within
the association — working on a diversity of techniques, generations, and
movements. We wanted to convey that diversity in the walk-through of the
section.”

Standouts from the abstract artists include Vivian Springford (Almine Rech)
and Fahrelnissa Zeid (Dirimart). Zeid, who was also a Turkish-born Iraqi
princess, is one of the better-known names among the group and had a
retrospective at Tate Modern in 2017. Her auction record was set that same
year when one of her large geometric paintings sold for £990,000, far above
estimate. Visitors to Spotlight will get a varied introduction to her bold
paintings marrying cubist and expressionist traits — some bright and others
sombre.

Untitled (1966) by Vivian Springford © Courtesy Almine Rech. Photo: Dan Bradica

Springford came from the second generation of abstract expressionists, a
movement Mary Gabriel revisited in her 2018 book Ninth Street Women to
reinsert the pioneering women who were at its helm. Springford’s Spotlight
presentation showcases the stain painting style she began to develop in the
early 1960s, with delicate circles that wash into each other and demonstrate
her command of colour.

The political works range in subject matter from feminism to issues
surrounding leadership and violence. Morineau was keen, spurred by the news,
to include representation from central and eastern European artists. “After the
second world war, there has been a lot of war in east Europe and tension with
Russia,” she says. “In the context of the Ukrainian war, we wanted to be aware
of that.”

Orshi Drozdik, a Hungarian conceptual artist, will be exhibiting a mix of
painting, drawing and photography at Einspach Fine Art & Photography. The
artist often explores questions of gender identity in her multidisciplinary
practice, and in the Individual Mythology (1975-77) series she works to
represent herself as a woman and artist on her own terms rather than through
male-oriented structures. In photographs and sketches that incorporate
elements of performance, Drozdik captures herself dancing and moving around
freely in works. As both model and artist, she claims the agency denied to many
female models throughout the history of art.

Untitled (c1940) by Leonor Fini © Courtesy Loeve&Co

The third grouping includes artists working in or around post-surrealism, and
also includes a presentation by Argentine painter Leonor Fini (Loeve & Co),
who was part of the original cohort of surrealists. Fini’s work reached a career
record of $2.3mn in a 2021 Sotheby’s auction — an otherwise impressive sum
until you realise that her friend and contemporary Giorgio de Chirico’s
paintings have reached prices greater than $15mn.

From the later generation of artists working in this style, viewers may find
Ljiljana Blaževska an exciting discovery at Alison Jacques. Her painting “Slika”
(c1985/1991) depicts an eerie scene with otherworldly figures staring blankly
off the picture plane against a textured cityscape — the work could stylistically
sit between that of Joan Miró and Leonora Carrington.

Slika (c1985/91) by Ljiljana Blaževska © Ljiljana Blaževska Collection & Archive. Courtesy Alison Jacques

Continued research and presentations highlighting women artists are essential
in the long slog to instate these figures into the art canon. There are indications
that this effort has gained headway in recent years — four women were
awarded Golden Lions at this year’s Venice Biennale, for example — but there
is still much to do.

“The second step would be to go beyond biographies, and to relate [these
artists] to the movements that they belong to,” says Morineau. To do this, on
the art-historical level, requires a huge amount of research, but once it’s done,
“all these movements, such as Pop or cubism, will be completely different”.
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When Frieze Masters launched its Spotlight section in 2015, it gave the fair an
opportunity to shake up stagnant conceptions of who the 20th-century’s
greatest artists were by showcasing the work of lesser-known modern and
contemporary figures. This year’s section will be doing that by focusing on 29
female artists born between 1900 and 1951. This, says curator Camille
Morineau, will reinsert them into the styles and movements they helped shape
but from whose narratives they have long been excluded.

“What we are showing in Spotlight is not representative of the history of
women in general during that time period,” says Morineau, founder and
research director of Paris-based Aware (Archives of Women Artists, Research
and Exhibitions). “We wanted to show in Spotlight in Frieze relatively
unknown artists. We could have chosen a lot more accessible or visible artists.”

Frieze Spotlight curator Camille Morineau © Valerie Archeno

The 20th century is interesting for women artists, she says, because there are
plentiful sources of information to be found even on under-appreciated artists.
“You [can] connect the dots and see that in every avant-garde, in every
movement, there have been women artists — most of them unknown and
under-recognised — but you find that trace and you can rewrite history.”

Since 2014, Aware has taken an active role in connecting those dots by
providing accessible information on 19th- and 20th-century women artists on
its extensive online platform, including articles, videos, biographies and more.
The impetus for the organisation came from the challenges Morineau faced
while curating the 2009-11 elles@centrepompidou show highlighting women
artists within the Centre Pompidou’s collection. (She has also curated
exhibitions on Yves Klein, Gerhard Richter and Roy Lichtenstein there.)

“I had the work in the storage and I could feel they were strong works and I
could hang them in the room, but then you have to provide information for the
visitors,” says Morineau, who was curator of contemporary collections at the
Centre Pompidou for 10 years. “I couldn’t find that information at the time, so I
needed the website such as Aware. I created it so that people could access the
information, decide to show the work either in the gallery or in the museum, or
acquire the work or write about the work.”

‘Adam and Eve’ (1948) by Fahrelnissa Zeid

Princess Fahrelnissa Zeid © Keystone Pictures USA/Zuma Press/Alamy

These efforts are relevant to the market as well as the archive too: Morineau
explains that as more information becomes available on an artist, their work
tends to sell more easily and at a higher price. More information will also boost
women’s poor representation at auction: women accounted for 18 per cent of
artists and only 8 per cent of sales in four months in 2021 at Christie’s,
Sotheby’s and Phillips, an Artnews analysis found.

“[Galleries] need new names,” says Morineau. “They’re looking into historical
artists and what they find in terms of recent research is mostly women
artists . . . They’re showing them and the reason they can show them is that
they find collectors for them.” Those collectors can be both private and
institutions which want a better gender balance within their holdings.

Morineau and the team at Aware have taken an intersectional approach to
Spotlight, bringing together artists from around the world and across
mediums. Three main themes emerged as plans for the section coalesced:
abstraction, politics and post-surrealism. “In all of these groups, you have
different generations of artists,” says Morineau. “This is how we work within
the association — working on a diversity of techniques, generations, and
movements. We wanted to convey that diversity in the walk-through of the
section.”

Standouts from the abstract artists include Vivian Springford (Almine Rech)
and Fahrelnissa Zeid (Dirimart). Zeid, who was also a Turkish-born Iraqi
princess, is one of the better-known names among the group and had a
retrospective at Tate Modern in 2017. Her auction record was set that same
year when one of her large geometric paintings sold for £990,000, far above
estimate. Visitors to Spotlight will get a varied introduction to her bold
paintings marrying cubist and expressionist traits — some bright and others
sombre.

Untitled (1966) by Vivian Springford © Courtesy Almine Rech. Photo: Dan Bradica

Springford came from the second generation of abstract expressionists, a
movement Mary Gabriel revisited in her 2018 book Ninth Street Women to
reinsert the pioneering women who were at its helm. Springford’s Spotlight
presentation showcases the stain painting style she began to develop in the
early 1960s, with delicate circles that wash into each other and demonstrate
her command of colour.

The political works range in subject matter from feminism to issues
surrounding leadership and violence. Morineau was keen, spurred by the news,
to include representation from central and eastern European artists. “After the
second world war, there has been a lot of war in east Europe and tension with
Russia,” she says. “In the context of the Ukrainian war, we wanted to be aware
of that.”

Orshi Drozdik, a Hungarian conceptual artist, will be exhibiting a mix of
painting, drawing and photography at Einspach Fine Art & Photography. The
artist often explores questions of gender identity in her multidisciplinary
practice, and in the Individual Mythology (1975-77) series she works to
represent herself as a woman and artist on her own terms rather than through
male-oriented structures. In photographs and sketches that incorporate
elements of performance, Drozdik captures herself dancing and moving around
freely in works. As both model and artist, she claims the agency denied to many
female models throughout the history of art.

Untitled (c1940) by Leonor Fini © Courtesy Loeve&Co

The third grouping includes artists working in or around post-surrealism, and
also includes a presentation by Argentine painter Leonor Fini (Loeve & Co),
who was part of the original cohort of surrealists. Fini’s work reached a career
record of $2.3mn in a 2021 Sotheby’s auction — an otherwise impressive sum
until you realise that her friend and contemporary Giorgio de Chirico’s
paintings have reached prices greater than $15mn.

From the later generation of artists working in this style, viewers may find
Ljiljana Blaževska an exciting discovery at Alison Jacques. Her painting “Slika”
(c1985/1991) depicts an eerie scene with otherworldly figures staring blankly
off the picture plane against a textured cityscape — the work could stylistically
sit between that of Joan Miró and Leonora Carrington.

Slika (c1985/91) by Ljiljana Blaževska © Ljiljana Blaževska Collection & Archive. Courtesy Alison Jacques

Continued research and presentations highlighting women artists are essential
in the long slog to instate these figures into the art canon. There are indications
that this effort has gained headway in recent years — four women were
awarded Golden Lions at this year’s Venice Biennale, for example — but there
is still much to do.

“The second step would be to go beyond biographies, and to relate [these
artists] to the movements that they belong to,” says Morineau. To do this, on
the art-historical level, requires a huge amount of research, but once it’s done,
“all these movements, such as Pop or cubism, will be completely different”.
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Ilyen volt a 2022-es londoni Frieze – a nemzetközi vásáron két
magyar galéria is részt vett

by Taboola

műtárgy.com
2022. október 20. 15:29

A hónap eleje a művészeti vásároké volt. Míg itthon az Art Market Budapest tartotta lázban a
művészeti színteret, Londonban teljes lendülettel készültek a Frieze nyitóünnepségére. Október 12.
és 16. között a Regent's Park sátrai dübörögtek az izgalomtól, miközben az esemény látogatói
élvezték a várva várt művészeti vásár látványos standjait, a szcéna tehetségeinek gazdag tárlatait.

Vizsgálatok hölgyeknek 20% kedvezménnyel egész októberben a Budai Egészségközpontban, éljen vele! (x)

h i r d e t é s

A Frieze 2003-as alapítása óta a londoni kulturális élet ritmusának fontos része. A vásár az élő kortárs
alkotók munkáinak prezentálása mellett, Masters programjával egyedülálló képet nyújt a 21-ik század
előtti művészet és az aktuális gyakorlatok kapcsolatáról egyaránt. Kiállító galériái (idén összesen 281)
a mai legizgalmasabb művészeket képviselik, a feltörekvőtől az ikonikusig a világ minden tájáról.
Magyarországról idén két galéria, az acb és az Einspach Fine Art & Photography is részt vett vett az
eseményen.

A vásárra ez évben is a legkülönfélébb stílusokban és médiumokban érkeztek műalkotások, melyek a
személyesebb kapcsolatok kialakítására késztették a nézőket. Hangsúlyozták, hogy a
képzőművészetben egyre inkább érvényesül az assemblage módszere, emellett számos absztrakt
munka volt látható. A vásár különösen aktuális volt, kiemelkedő témáinak némelyike az éghajlati
válságról, a társadalomban rejlő hatalmi dinamikáról, a fogyasztói szemlélet alakulásáról és napjaink
átfogó apokaliptikus hangjairól szólt. Az emberek által a környezetnek – és önmaguknak – okozott
károk fontos problémaként jelentek meg a hét kiemelkedő programjain, a fenntarthatóságot
népszerűsítő művek kíséretében.

A Frieze Masters-t a vásár egyik mellékprojektjeként 2012-ben indították el. Helyszínileg minden évben
külön sátorban rendezik meg szintén a Regent's Park területén.  A Frieze London és Masters közötti
különbség lényegében annyi, hogy míg előbbi csak az ultra kortárs művészetre összpontosít, utóbbi a
2000-es évek előtt készült munkákat szemlélteti. Mindenképpen említést kell tenni a Masters 2015-ben
elindított Spotlight sorozatától, amely arra törekszik, hogy a nemzetközi szinten kevésbé ismert,
feledésbe merült alkotók munkásságát ismertesse, és a kortárs diszkurzusokba integrálja őket. Az idei
szekció 29, 1900 és 1951 között született női művészre összpontosított Camille Morineau francia
kurátor és az AWARE (Archives of Women Artists, Research and Exhibitions) rendezésében. Terveikben
három fő témára építkeztek: az absztrakcióra, a politikára és a posztszürrealizmusra.

Ennek a programnak a keretein belül került a kiállítótérbe két magyar származású művészünk: az acb
Galéria, illetve az Einspach Fine Art & Photography által képviselt Szilvitzky Margit és Drozdik Orshi.
Rajtuk kívül (bár külföldi galériákkal – White Cube, Stephen Friedman – együttműködve) hazai
alkotóként Maurer Dóra és Keserü Ilona szintén helyet kapott az eseményen. Érdekesség, hogy
Magyarországról csak női szereplők vettek részt az október 16-án lezárult rendezvényen.

Bár sokan aggódtak amiatt, hogy az új párizsi Art Basel (október 20-23.) megnyitása csökkenti majd a
forgalmat, a kétségek gyorsan eloszlottak, hiszen a tömeg egyre csak növekedett az 5 nap alatt. A
galériák ennek köszönhetően pozitívan nyilatkoztak londoni élményeikről.

 Mutatjuk az 5 legjelentősebb eladást:

4. A dél-afrikai Goodman Gallery 2,5 millió dollárért adott túl El Anatsui ghánai szobrász egy darabján.

5. A listánk legvégén Thaddaeus Ropac osztrák galerista eladása áll, aki 1,8 millió dollárért vált meg
Robert Rauschenberg - Bird Watch (1988) című festményétől.

Forrás: Artsy, Frieze, Financial Times

Címlapkép: A Frieze London művészeti vásár megnyitója. Forrás: Henry Nicholls/Reuters, The New York
Times
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Szilvitzky Margit művei a Frieze Masters londoni művészeti vásáron. Forrás: Kultúra.hu

Drozdik Orshi az Einspach Fine Art & Photography standján. Kép: fad magazine

A Frieze programjai azonban nem korlátozódtak a Regent’s Parkra, a hét során városszerte további
kisebb vásárok, múzeumi és szabadtéri kiállítások, galériabemutatók és aukciók gazdag kombinációját
élvezhették az érdeklődők. Sikerét alátámasztja, hogy az elmúlt néhány évben a vásár látogatóinak
száma minden alkalommal elérte a 60 000 főt.

Johnny Van Haeften brit műkereskedő körülbelül 10 millió dollárért adta el id. Jan Brueghel
alkotását egy gyűjtőnek.

1.

David Zwirner New York-i galerista 6 millió dolláros értékben adta el egy amerikai múzeumnak Kerry
James Marshall legújabb festményeit. (Black Birds in America: Yellow-headed Blackbird; Black
Chinned Hummingbird; Ruby Throated Hummingbird).

2.

A Hauser & Wirth svájci kortárs művészeti galéria 4,8 millió dollárt kapott egy absztrakt Philip
Guston (Looking, 1964) festményért, amelyet egy európai múzeum vásárolt meg.

3.

Kép: Philip Guston, Looking, 1964. © The Estate of Philip Guston. Genevieve Hanson - Hauser & Wirth / Artsy

Címkék: műtárgy, aukció, feltörekvő, műtárgy.com, galéria, kortárs, művészet, art, képzőművészet, művészek
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Ilyen volt a 2022-es londoni Frieze – a nemzetközi vásáron két
magyar galéria is részt vett

by Taboola

műtárgy.com
2022. október 20. 15:29

A hónap eleje a művészeti vásároké volt. Míg itthon az Art Market Budapest tartotta lázban a
művészeti színteret, Londonban teljes lendülettel készültek a Frieze nyitóünnepségére. Október 12.
és 16. között a Regent's Park sátrai dübörögtek az izgalomtól, miközben az esemény látogatói
élvezték a várva várt művészeti vásár látványos standjait, a szcéna tehetségeinek gazdag tárlatait.

Vizsgálatok hölgyeknek 20% kedvezménnyel egész októberben a Budai Egészségközpontban, éljen vele! (x)

h i r d e t é s

A Frieze 2003-as alapítása óta a londoni kulturális élet ritmusának fontos része. A vásár az élő kortárs
alkotók munkáinak prezentálása mellett, Masters programjával egyedülálló képet nyújt a 21-ik század
előtti művészet és az aktuális gyakorlatok kapcsolatáról egyaránt. Kiállító galériái (idén összesen 281)
a mai legizgalmasabb művészeket képviselik, a feltörekvőtől az ikonikusig a világ minden tájáról.
Magyarországról idén két galéria, az acb és az Einspach Fine Art & Photography is részt vett vett az
eseményen.

A vásárra ez évben is a legkülönfélébb stílusokban és médiumokban érkeztek műalkotások, melyek a
személyesebb kapcsolatok kialakítására késztették a nézőket. Hangsúlyozták, hogy a
képzőművészetben egyre inkább érvényesül az assemblage módszere, emellett számos absztrakt
munka volt látható. A vásár különösen aktuális volt, kiemelkedő témáinak némelyike az éghajlati
válságról, a társadalomban rejlő hatalmi dinamikáról, a fogyasztói szemlélet alakulásáról és napjaink
átfogó apokaliptikus hangjairól szólt. Az emberek által a környezetnek – és önmaguknak – okozott
károk fontos problémaként jelentek meg a hét kiemelkedő programjain, a fenntarthatóságot
népszerűsítő művek kíséretében.

A Frieze Masters-t a vásár egyik mellékprojektjeként 2012-ben indították el. Helyszínileg minden évben
külön sátorban rendezik meg szintén a Regent's Park területén.  A Frieze London és Masters közötti
különbség lényegében annyi, hogy míg előbbi csak az ultra kortárs művészetre összpontosít, utóbbi a
2000-es évek előtt készült munkákat szemlélteti. Mindenképpen említést kell tenni a Masters 2015-ben
elindított Spotlight sorozatától, amely arra törekszik, hogy a nemzetközi szinten kevésbé ismert,
feledésbe merült alkotók munkásságát ismertesse, és a kortárs diszkurzusokba integrálja őket. Az idei
szekció 29, 1900 és 1951 között született női művészre összpontosított Camille Morineau francia
kurátor és az AWARE (Archives of Women Artists, Research and Exhibitions) rendezésében. Terveikben
három fő témára építkeztek: az absztrakcióra, a politikára és a posztszürrealizmusra.

Ennek a programnak a keretein belül került a kiállítótérbe két magyar származású művészünk: az acb
Galéria, illetve az Einspach Fine Art & Photography által képviselt Szilvitzky Margit és Drozdik Orshi.
Rajtuk kívül (bár külföldi galériákkal – White Cube, Stephen Friedman – együttműködve) hazai
alkotóként Maurer Dóra és Keserü Ilona szintén helyet kapott az eseményen. Érdekesség, hogy
Magyarországról csak női szereplők vettek részt az október 16-án lezárult rendezvényen.

Bár sokan aggódtak amiatt, hogy az új párizsi Art Basel (október 20-23.) megnyitása csökkenti majd a
forgalmat, a kétségek gyorsan eloszlottak, hiszen a tömeg egyre csak növekedett az 5 nap alatt. A
galériák ennek köszönhetően pozitívan nyilatkoztak londoni élményeikről.

 Mutatjuk az 5 legjelentősebb eladást:

4. A dél-afrikai Goodman Gallery 2,5 millió dollárért adott túl El Anatsui ghánai szobrász egy darabján.

5. A listánk legvégén Thaddaeus Ropac osztrák galerista eladása áll, aki 1,8 millió dollárért vált meg
Robert Rauschenberg - Bird Watch (1988) című festményétől.

Forrás: Artsy, Frieze, Financial Times

Címlapkép: A Frieze London művészeti vásár megnyitója. Forrás: Henry Nicholls/Reuters, The New York
Times
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Szilvitzky Margit művei a Frieze Masters londoni művészeti vásáron. Forrás: Kultúra.hu

Drozdik Orshi az Einspach Fine Art & Photography standján. Kép: fad magazine

A Frieze programjai azonban nem korlátozódtak a Regent’s Parkra, a hét során városszerte további
kisebb vásárok, múzeumi és szabadtéri kiállítások, galériabemutatók és aukciók gazdag kombinációját
élvezhették az érdeklődők. Sikerét alátámasztja, hogy az elmúlt néhány évben a vásár látogatóinak
száma minden alkalommal elérte a 60 000 főt.

Johnny Van Haeften brit műkereskedő körülbelül 10 millió dollárért adta el id. Jan Brueghel
alkotását egy gyűjtőnek.

1.

David Zwirner New York-i galerista 6 millió dolláros értékben adta el egy amerikai múzeumnak Kerry
James Marshall legújabb festményeit. (Black Birds in America: Yellow-headed Blackbird; Black
Chinned Hummingbird; Ruby Throated Hummingbird).

2.

A Hauser & Wirth svájci kortárs művészeti galéria 4,8 millió dollárt kapott egy absztrakt Philip
Guston (Looking, 1964) festményért, amelyet egy európai múzeum vásárolt meg.

3.

Kép: Philip Guston, Looking, 1964. © The Estate of Philip Guston. Genevieve Hanson - Hauser & Wirth / Artsy

Címkék: műtárgy, aukció, feltörekvő, műtárgy.com, galéria, kortárs, művészet, art, képzőművészet, művészek
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Putyin hírszerzési tisztekkel találkozott, majd
elmondta a nyilvánosság előtt, szerinte mire készül
Ukrajna
Volt szovjet tagköztársaságok hírszerzési vezetőivel találkozott az
orosz elnök.

GLOBÁL

Újabb pusztító kamikaze drónt dobnak a piacra? -
Bemutatkozik a török Deli
Videón az új fejlesztés.

GAZDASÁG

Nagyot léphet az EU a légszennyezés elleni harcban
Még kárpótlást is javasolnak azoknak, akik a rossz levegő miatt
betegedtek meg.

EZ IS ÉRDEKELHET

Tanuljon angolul könnyedén | Hirdetés

Ezzel tökéletesen megtanul
angolul. Nincs szükség
könyvre

Videó: tragédiába fulladt az
ukrán páncélosok támadása

Hihetetlen hírek | Hirdetés

Ez a legrosszabb alvási
pozíció – amikor csak lehet,
hanyagold

Elmondták az oroszok:
szupermodern lopakodókat is
használnak Ukrajnában Tortenelem.com | Hirdetés

A rúdugró fotó ami teljes
őrületbe döntötte a sportot

Példátlan videó: felvette az
orosz pilóta, ahogy légvédelmi
rakéta találja telibe a
csatarepülőjét

Az EU kivéreztette
Oroszországot: most lesz
igazán nehéz helyzetben
Putyin kormánya

Irányt váltott a nagy
gázvitában az Orbán-
kormány, akár szombatig is
eltarthat az EU-csúcs

Hírszerzési jelentés:
bármelyik percben
összeomolhat a herszoni
front

PORTFOLIO BLOGGER

HOLDBLOG  Európai atomterveket dédelget
Korea

Vakmajom szerint robog az atomüzlet a koreaiak
számára. Dél-koreai cég építhet lengyel atomerőművet 7
milliárd...

BANKMONITOR  Mit tegyünk, ha a felújítási
költségek hirtelen megugranak?

Otthonunk felújítása, korszerűsítése slágertéma
napjainkban. Ez érthető, hiszen az otthonfelújítási
támogatás...

HOLDBLOG  Rövid távon kötvények, hosszú
távon reáleszközök

A recessziós félelmek és a világgazdaság minden
régióban jellemzően rossz állapota ellenére már
látszanak a következő...

HOLDBLOG  War on drugs: az ötvenéves
háború

A történelemkönyvekben nem lehet olvasni róla, pedig
ez is egy világháború... Ötven éve zajlik (sőt, már egy
évvel...

HOLDBLOG  Negyvenöt nap a hatalomban -
Mire elég ennyi idő?

Miniszterelnöki pályafutása harmadik hetében egy 50
éve nem látott mértékű adócsökkentés volt Liz Truss
első...

BUXELLIOTT - ELLIOTT WAVE HUNGARY  Az URAL
olaj ára 24%-kal olcsóbb, mint a háború
kitörésekor

Érdekes információkat tartalmaz az URAL olaj árának
elérhető chartja. Az első és második nyílnál történt
meg...

RSM BLOG  M2M eÁfa: az új NAV-os autópálya

Lassan már hozzászokhattunk, hogy IT-kifejezések
garmadája kapcsolódik a NAV újításaihoz, az XML, eÁfa
és github...

KASZA ELLIOTT-TAL  Algonquin Power & Utilities
Corp. - elemzés

Az AQN volt a legutóbbi vételem, és ahogy a chartját
nézegetem, hamarosan fordul, ezért még venni
szeretnék belőle,mert...

Környeze(udatos luxus
lakások

Jövőbe mutatunk, é/éket teremtünk.
Környezetbarát, zöld beruházás a Duna-
pa/on.
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Modern women rediscovered: Frieze Masters focuses on female artists 

Interview By Aimee Dawson

                                                                                                             

https://www.theartnewspaper.com/2022/10/13/modern-women-rediscovered-frieze-masters-focusses-on-female-artists

                                                                                                             

Press appearances in relation to Frieze Masters 2022

The Week in Art Share Follow
Art boom as the UK busts; Cecilia Vicuña; C20th women at Frieze; Modigliani in
Philadelphia

2022. október 14. · 1 hr 14 min · Listen later

View terms

The Week in Art
Podcast Art boom as the UK busts: how the

economic crisis is affecting the market

Plus, Cecilia Vicuña; 20th-century women artists at Frieze Masters; and
Modigliani in Philadelphia

Sponsored by

Hosted by Ben Luke and Aimee
Dawson. With guest speaker
Anny Shaw. Produced by David.
Clack and Henrietta Bentall

14 October 2022

Share

The Thomas Dane gallery booth at Frieze London
Photo: Linda Nylind' Courtesy of Frieze and Linda Nylind

The Week in Art

From breaking news and insider insights to exhibitions and

events around the world, the team at The Art Newspaper picks

apart the art world’s big stories with the help of special guests.

An award-winning podcast hosted by Ben Luke, The Week in Art

is sponsored by Christie’s.

This week: Ben Luke talks to Anny Shaw, a contributing editor at The Art Newspaper,

about the atmosphere at the Frieze London and Frieze Masters fairs amid the UK’s

economic struggles and the strong US dollar. They also discuss the booming market

for so-called “ultra-contemporary” art, and a shift in the artists being bought by

collectors.

We then talk to Cecilia Vicuña, the Chilean artist and poet who, this year alone, has

won the Golden Lion at the Venice Biennale, had a major exhibition at the

Guggenheim Museum in New York and is the latest artist to take on the Turbine

Hall commission at Tate Modern, where we caught up with her.

Our acting digital editor, Aimee Dawson, talks to Camille Morineau, founder of the

Paris-based organisation AWARE (Archives of Women Artists, Research and

Exhibitions), about Spotlight, the section of Frieze Masters dedicated this year to

women artists of the 20th century.

And this episode’s Work of the Week is Boy in Short Pants (1918) by Amedeo

Modigliani. We talk to Simonetta Fraquelli, the consulting curator for a new

exhibition of Modigliani’s work at the Barnes Foundation in Philadelphia, about the

painting.

• Frieze London and Frieze Masters, Regents Park, London, until 16 October.

• The Hyundai Commission: Cecilia Vicuña: Brain Forest Quipu, Tate Modern,
London, until 16 April 2023; A Quipu of Encounters, Rituals and Assemblies, Tate
Modern, from 14 October. Works by Cecilia Vicuña are at Lehmann Maupin, Frieze London,
stand F2.

• Modigliani Up Close, Barnes Foundation, Philadelphia, 16 October-29 January 2023.

The Week in Art Frieze London 2022 Art market Cecilia Vicuña Tate

Tate Modern Turbine Hall Exhibitions Women Artists Feminism

Feminist art history Frieze Masters Amadeo Modigliani
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Cecilia Vicuña with her installation in Tate Modern’s Turbine Hall
Photo © Tate, Sonal Bakrania (left); © Tate Photography, Matt Greenwood (right)

Camille Morineau (left) speaking to Aimee Dawson (right) in front of Orshi Drozdik's work Manufacturing the Self:
The Pathological Body (1989/1995) in Frieze Masters Spotlight section
Photo: David Clack

Amedeo Modigliani's Boy in Short Pants (1918)
© Dallas Museum of Art
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Women Artists
Feature Modern women rediscovered: Frieze

Masters focuses on female artists

The Spotlight section of the fair is showing 26 solo booths of 20th-century
women artists who have been too-long forgotten in art history

Interview by Aimee Dawson

13 October 2022
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There is a feminist revolution underway at Frieze Masters, with a careful selection

of 20th-century women artists occupying 26 stands in the Spotlight section. Curated

by Camille Morineau, the co-founder and research director of the Paris-based

Archives of Women Artists, Research and Exhibitions initiative (AWARE), and her

team, the focus is on lesser-known names. “This is a strong statement as to the

fundamental importance of women in 20th-century art history, which has too often

been forgotten,” her introduction reads. Here, she discusses six key presentations.

Leonor Fini, Portrait of Lino Invernizzi (1944-45)Leonor Fini, Portrait of Lino Invernizzi (1944-45)

Loeve&CoLoeve&Co

This portrait depicts a man painted in an Italian Renaissance style but he is really

androgynous, dressed in sumptuous clothing that feminises him with a plume that

resembles long hair. It is ambiguously erotic, which is typical of Fini’s work; she is

known for challenging stereotypes. For me, it is a proto-queer work that resonates

strongly with today’s perspectives on art and with queer and non-binary practices.

Fini also made jewellery and there is an example here: a horn-shaped piece that you

can wear as a bracelet, necklace or headpiece, held by a mannequin that she clothed

similarly to how she dressed. She was a very eccentric character with an eccentric

life!

Nike Davies-Okundaye, Osun, The Goddess of the River (1987)Nike Davies-Okundaye, Osun, The Goddess of the River (1987)

ko Galleryko Gallery

This work depicts Osun, a goddess of the Yoruba culture, and it is made with the

adire dyeing technique, using indigo pigment. Davies-Okundaye (also pictured) is

the head of a group of artists in Nigeria who are reviving the adire tradition. It also

speaks to female empowerment; it shows a woman reigning over the world. You can

feel how strong she is; she is an animal-human hybrid. The work is visually strong

but also super simple. Nigeria has a very vivid art scene, where a lot of women

artists have been visible and successful.

Orshi Drozdik, Manufacturing the Self: The Pathological BodyOrshi Drozdik, Manufacturing the Self: The Pathological Body
(1989/1995)(1989/1995)

Einspach Fine Art & PhotographyEinspach Fine Art & Photography

These photographs were taken by the Hungarian artist in natural history museums,

looking at the scientific objectification of the female body. It also addresses the fact

that medicine was based on men’s bodies. To view this work, you look through a

lens that is placed in between an installation of white objects that look like teeth, or

bones, or stones. You really feel like you are observing an object scientifically. We

wanted to show that Eastern Europe has a very strong art scene, where women

artists have been radical, working under very repressive political regimes.

Wook-kyung Choi, Untitled(1966)Wook-kyung Choi, Untitled(1966)

Kukje GalleryKukje Gallery

Choi is a very important Korean American artist and her Abstract painting is really

an intersection between two cultures. It is inspired both by the American Abstract

Expressionist movement but also the Korean calligraphy that she practised. You can

feel that in these very colourful paintings, especially this work from 1966, which is

when she arrived in the US. You can feel that she is aware of the gestural, American

way of painting, but there is also something controlled and slow about this gesture,

and that comes from her calligraphy.

Sonia Balassanian, Hostages series (1980)Sonia Balassanian, Hostages series (1980)

Ab-AnbarAb-Anbar

Balassanian is an Iranian artist, best known for her Abstract work. But we selected a

political series, which started a completely new kind of work for her. The series was

made after the Iranian Revolution of 1979. Balassanian has created collages using

photographs of herself as a hostage alongside other photographic work from

different parts of the world. But what’s interesting—and quite tragic—is how the

work resonates with what is happening in Iran today. There is something

dreadfully contemporary that we could not have imagined when we made the

selection.

Lucia Marcucci, Non possumus (1971)

APALAZZOGALLERY and Frittelli arte contemporaneaAPALAZZOGALLERY and Frittelli arte contemporanea

Marcucci is an early feminist artist using collages in super-interesting ways. Some

of the works here relate to art history, such as those using prints that were made by

covering a woman’s body in paint in an echo of Yves Klein’s work of the 1950s and

1960s. He called the works “Anthropometry” and described the naked women he

used as “human paintbrushes”, so I think Marcucci is using similar prints in a

mocking way. The work includes different collages of men looking directly at us

and, below, part of a woman’s body with the words “Non possumus”, meaning “we

cannot” in Latin. It’s a very strong political work that could easily have been made

by a young woman artist today.

• Listen to Camille Morineau discuss the Frieze Masters Spotlight section on this week's
episode of The Week in Art podcast here

Women Artists Women in art Frieze London 2022 Frieze Masters
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The Week in Art Podcast

Art boom as the UK busts:
how the economic crisis is
affecting the market
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women artists at Frieze Masters;
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For years, female artists have been forgotten and erased. Camille
Morineau aims to change that. Her next stop? Frieze Masters.

By Farah Nayeri

Oct. 9, 2022

LONDON – When the Pompidou Center in Paris was putting

together a special display called “Elles,” of works by women in its

permanent collection in 2009, Camille Morineau, the

contemporary-collections curator who spearheaded the effort,

noticed colossal gaps in the documentation.

“There were so many, it’s hard to list them,” said Ms. Morineau. “In

the case of 80 percent of the names, there was barely a book about

them: just a few pages.” That’s even though two-thirds of these

women had been renowned during their own lifetimes. Some of the

available documentation was partial or outright wrong, Ms.

Morineau added: Female artists who had attended prestigious

schools were described as “self-taught” and as lone operators,

when they were in fact part of important contemporary avant-

garde artistic movements.

So scant was the information on female artists that Ms. Morineau

decided to leave her job at the museum and take action. In 2014,

she co-founded an association called AWARE (Archives of Women

Artists, Research and Exhibitions) in Paris to spotlight the lives

and careers of female artists of the 19th and 20th centuries.

ADVERTISEMENT

DISCOVER MORE

Richard Mille RM UP-01 Ferrari
RM UP-01 Ferrari Manual winding ultraflat:
making hearts beat faster

At Frieze Masters this year, Ms. Morineau and AWARE are very

much in focus. They have been entrusted with curating the

Spotlight section of the fair, which, every year, highlights artists

deserving of greater attention.

An entire aisle running the full length of the fair will be taken up by

26 gallery stands dedicated to women artists who were born from

1900 to 1951. Selected by Ms. Morineau and her AWARE

colleagues, these artists include the Surrealist pioneer Leonor Fini,

but also Orlan, Nike Davies-Okundaye, Sylvia Snowden, Wook-

kyung Choi and Sonia Balassanian.

As part of the AWARE Spotlight section, the Pace Gallery will

recreate Mary Corse’s “The Cold Room” (an experiential

installation initially conceived in 1968 and first realized in 2017),

which will consist of exactly that: a cubelike chamber with a

temperature kept just above freezing — potentially inspiring some

visitors to think about the very topical subject of temperature

fluctuations and climate change.

AWARE’s participation in Frieze Masters is part of a new effort by

the art and museum world to reverse the erasure of generations of

female artists whose careers and artistic contributions have all but

disappeared from the art-historical canon. At this year’s Venice

Biennale, for example, Artistic Director Cecilia Alemani put on a

central exhibition that was composed of roughly 90 percent women

artists. (In 1995, the equivalent Venice Biennale show had

approximately 90 percent men.)

ADVERTISEMENT

“There is a desire to grow and diversify collections, precisely

because they haven’t had enough representation of women artists

or diverse artists and artists of color,” said Frieze Masters Director

Nathan Clements-Gillespie. “A fair is such a melting pot and a

meeting place that it’s important to champion these themes, so that

all the attention and press attention that surrounds a fair can then

help spread that message.”

The Fine Arts & Exhibits Special Section

Bigger and Better: While the Covid-19 pandemic forced museums to

close for months, cut staff and reduce expenses, several of them have

nevertheless moved forward on ambitious renovations or new buildings.

A Tribute to Black Artists: Four museums across the country are featuring

exhibitions this fall that recognize the work of African and African American

artists, signaling a change in attitude — and priorities.

New and Old: In California, museums are celebrating and embracing

Latino and Chicano art and artists. And the La Brea Tar Pits & Museum is

working to engage visitors about the realities of climate change.

A Cultural Correction: After removing all references to Columbus from its

collections the Denver Art Museum has embraced a new exhibition on

Latin American art.

More From the Special Section: Museums, galleries and auction houses

are opening their doors wider than ever to new artists, new concepts and

new traditions.

The dialogue between Frieze Masters and AWARE began two

years ago, when the French association offered to provide

information and documentation on the female artists exhibited at

the fair, said Mr. Clements-Gillespie.

When it came time to begin organizing this year’s Frieze Masters,

which marks the fair’s 10th anniversary, Mr. Clements-Gillespie

reached out to AWARE. He visited the group’s Paris headquarters

at the Villa Vassilieff — a former artists’ studio with an extensive

library and archive located in the Montparnasse district on the Left

Bank.

“I really wanted to do something different, something meaningful

for the 10th anniversary,” Mr. Clements-Gillespie said. He

described the AWARE team as “very careful, articulate

researchers who really deep-dive into an artist’s practice and

career.” He noted that they gathered lots of information and made it

available for free.

He said Ms. Morineau and her fellow curators who worked on the

Frieze Masters project had waived their curatorial fees and asked

that the money be donated instead to support AWARE’s ongoing

research program.

ADVERTISEMENT

In the eight years since it was set up, AWARE has compiled 940

biographies in French and English of female artists of the 19th and

20th centuries. These biographies can be accessed free of charge

on the organization’s website. There are also 170 published articles

available for consultation on the site.

Some 450 art historians contribute to the material found on the

AWARE website, and each month, the site sees more than 75,000

page views — 40 percent from France, and 30 percent from

English-speaking countries, such as the United States, Britain and

Canada.

It seems somewhat odd that so many women who were celebrated

and recognized in their own lifetimes should disappear into

oblivion after passing on. The question is, why?

“Who is writing history?” Ms. Morineau replied. “Who is running

museums? Our view of the world is shaped by who? Mostly men,”

she said. “This is also true for women in science, or women in

medicine.”

She drew parallels with the “super-amazing scientist” Marie Curie,

and recalled that it wasn’t until the 1980s that Ms. Curie — whose

husband Pierre’s contributions had been celebrated for decades —

was finally acknowledged for her work.

ADVERTISEMENT

“It’s a long, long story of history being written by men about men,”

she said. “Art history is not an exception.” She noted that people

were often surprised, because they expected culture and art to be

“gender-equal,” but they were not.

Ms. Morineau also pointed out that AWARE’s work got sudden

attention from the media and the general public in the aftermath of

the 2017 Harvey Weinstein revelations, which brought the #MeToo

movement into the international public consciousness.

#MeToo, she explained, was a collection of individual narratives of

women who had been forced into silence about their experiences of

rape and harassment. The movement involved “a narrative that

had been lost getting public exposure and being recognized by so

many people,” she said. Female artists had similarly been silenced

and rendered invisible in terms of the stories of their lives and their

work. So, she explained, #MeToo allowed them to emerge from the

shadows.

Ms. Morineau was surprised to be contacted, out of the blue, by

multiple media outlets to talk about AWARE. She recalled that she

was busy working on a collective show about domestic spaces

when “suddenly I was invited on television shows, which never

happened before.” The situation “truly changed,” she added. The

work of AWARE was no longer an art-historical niche, “but

suddenly something public.”

Catherine Grenier — who was the deputy director of the Pompidou

Center’s National Museum of Modern Art at the time when Ms.

Morineau put on the all-woman “Elles” display there — confirmed

the importance of #MeToo in the world of art and museums.

ADVERTISEMENT

“#MeToo spotlighted the violence experienced by women, but it

also revealed the mechanisms leading to the marginalization of

women,” she said. It raised awareness of artists who had been

“expelled from the great narrative of art history.”

Beyond that, she identified AWARE itself as a major and lasting

contributor to art history.

“AWARE has lived up to the challenge inherent in its name: As an

association, it has substantially highlighted the importance in

France of reconsidering the place of female artists,” Ms. Grenier

said. “By offering a digital platform, AWARE has expanded its

audience and put together extremely rich content that is accessible

by all.”

ADVERTISEMENT

At Frieze, Shining a Spotlight on
Women Artists

Give this article

For this year’s Frieze Masters, Camille Morineau and her colleagues at AWARE (Archives of Women
Artists, Research and Exhibitions) will be highlighting women artists. “Blink and Sigh” by Orshi Drozdik,
above, will be among the pieces featured. The artist and Einspach Fine Art & Photography

Pace Gallery will recreate Mary Corse’s “The Cold Room” — a cubelike chamber kept
at a temperature just above freezing — in the Spotlight section of this year’s Frieze
Masters. PACE

Nike Davies-Okundaye will be among the artists featured in the AWARE-curated Spotlight section. Above,
“Animal World,” an embroidered work that she created in 1968. The artist and kó Gallery

The Surrealist artist Leonor Fini will also be spotlighted at Frieze Masters. Above, her
piece “Untitled 1940.” The artist and Loeve & Co

Sonia Balassanian will also be among the artists shown in the Spotlight section at
Frieze Masters. Above, her piece “Hostages #12.” Ab-Anbar
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For years, female artists have been forgotten and erased. Camille
Morineau aims to change that. Her next stop? Frieze Masters.

By Farah Nayeri

Oct. 9, 2022

LONDON – When the Pompidou Center in Paris was putting

together a special display called “Elles,” of works by women in its

permanent collection in 2009, Camille Morineau, the

contemporary-collections curator who spearheaded the effort,

noticed colossal gaps in the documentation.

“There were so many, it’s hard to list them,” said Ms. Morineau. “In

the case of 80 percent of the names, there was barely a book about

them: just a few pages.” That’s even though two-thirds of these

women had been renowned during their own lifetimes. Some of the

available documentation was partial or outright wrong, Ms.

Morineau added: Female artists who had attended prestigious

schools were described as “self-taught” and as lone operators,

when they were in fact part of important contemporary avant-

garde artistic movements.

So scant was the information on female artists that Ms. Morineau

decided to leave her job at the museum and take action. In 2014,

she co-founded an association called AWARE (Archives of Women

Artists, Research and Exhibitions) in Paris to spotlight the lives

and careers of female artists of the 19th and 20th centuries.
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At Frieze Masters this year, Ms. Morineau and AWARE are very

much in focus. They have been entrusted with curating the

Spotlight section of the fair, which, every year, highlights artists

deserving of greater attention.

An entire aisle running the full length of the fair will be taken up by

26 gallery stands dedicated to women artists who were born from

1900 to 1951. Selected by Ms. Morineau and her AWARE

colleagues, these artists include the Surrealist pioneer Leonor Fini,

but also Orlan, Nike Davies-Okundaye, Sylvia Snowden, Wook-

kyung Choi and Sonia Balassanian.

As part of the AWARE Spotlight section, the Pace Gallery will

recreate Mary Corse’s “The Cold Room” (an experiential

installation initially conceived in 1968 and first realized in 2017),

which will consist of exactly that: a cubelike chamber with a

temperature kept just above freezing — potentially inspiring some

visitors to think about the very topical subject of temperature

fluctuations and climate change.

AWARE’s participation in Frieze Masters is part of a new effort by

the art and museum world to reverse the erasure of generations of

female artists whose careers and artistic contributions have all but

disappeared from the art-historical canon. At this year’s Venice

Biennale, for example, Artistic Director Cecilia Alemani put on a

central exhibition that was composed of roughly 90 percent women

artists. (In 1995, the equivalent Venice Biennale show had

approximately 90 percent men.)
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“There is a desire to grow and diversify collections, precisely

because they haven’t had enough representation of women artists

or diverse artists and artists of color,” said Frieze Masters Director

Nathan Clements-Gillespie. “A fair is such a melting pot and a

meeting place that it’s important to champion these themes, so that

all the attention and press attention that surrounds a fair can then

help spread that message.”

The Fine Arts & Exhibits Special Section

Bigger and Better: While the Covid-19 pandemic forced museums to

close for months, cut staff and reduce expenses, several of them have

nevertheless moved forward on ambitious renovations or new buildings.

A Tribute to Black Artists: Four museums across the country are featuring

exhibitions this fall that recognize the work of African and African American

artists, signaling a change in attitude — and priorities.

New and Old: In California, museums are celebrating and embracing

Latino and Chicano art and artists. And the La Brea Tar Pits & Museum is

working to engage visitors about the realities of climate change.

A Cultural Correction: After removing all references to Columbus from its

collections the Denver Art Museum has embraced a new exhibition on

Latin American art.

More From the Special Section: Museums, galleries and auction houses

are opening their doors wider than ever to new artists, new concepts and

new traditions.

The dialogue between Frieze Masters and AWARE began two

years ago, when the French association offered to provide

information and documentation on the female artists exhibited at

the fair, said Mr. Clements-Gillespie.

When it came time to begin organizing this year’s Frieze Masters,

which marks the fair’s 10th anniversary, Mr. Clements-Gillespie

reached out to AWARE. He visited the group’s Paris headquarters

at the Villa Vassilieff — a former artists’ studio with an extensive

library and archive located in the Montparnasse district on the Left

Bank.

“I really wanted to do something different, something meaningful

for the 10th anniversary,” Mr. Clements-Gillespie said. He

described the AWARE team as “very careful, articulate

researchers who really deep-dive into an artist’s practice and

career.” He noted that they gathered lots of information and made it

available for free.

He said Ms. Morineau and her fellow curators who worked on the

Frieze Masters project had waived their curatorial fees and asked

that the money be donated instead to support AWARE’s ongoing

research program.

ADVERTISEMENT

In the eight years since it was set up, AWARE has compiled 940

biographies in French and English of female artists of the 19th and

20th centuries. These biographies can be accessed free of charge

on the organization’s website. There are also 170 published articles

available for consultation on the site.

Some 450 art historians contribute to the material found on the

AWARE website, and each month, the site sees more than 75,000

page views — 40 percent from France, and 30 percent from

English-speaking countries, such as the United States, Britain and

Canada.

It seems somewhat odd that so many women who were celebrated

and recognized in their own lifetimes should disappear into

oblivion after passing on. The question is, why?

“Who is writing history?” Ms. Morineau replied. “Who is running

museums? Our view of the world is shaped by who? Mostly men,”

she said. “This is also true for women in science, or women in

medicine.”

She drew parallels with the “super-amazing scientist” Marie Curie,

and recalled that it wasn’t until the 1980s that Ms. Curie — whose

husband Pierre’s contributions had been celebrated for decades —

was finally acknowledged for her work.
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“It’s a long, long story of history being written by men about men,”

she said. “Art history is not an exception.” She noted that people

were often surprised, because they expected culture and art to be

“gender-equal,” but they were not.

Ms. Morineau also pointed out that AWARE’s work got sudden

attention from the media and the general public in the aftermath of

the 2017 Harvey Weinstein revelations, which brought the #MeToo

movement into the international public consciousness.

#MeToo, she explained, was a collection of individual narratives of

women who had been forced into silence about their experiences of

rape and harassment. The movement involved “a narrative that

had been lost getting public exposure and being recognized by so

many people,” she said. Female artists had similarly been silenced

and rendered invisible in terms of the stories of their lives and their

work. So, she explained, #MeToo allowed them to emerge from the

shadows.

Ms. Morineau was surprised to be contacted, out of the blue, by

multiple media outlets to talk about AWARE. She recalled that she

was busy working on a collective show about domestic spaces

when “suddenly I was invited on television shows, which never

happened before.” The situation “truly changed,” she added. The

work of AWARE was no longer an art-historical niche, “but

suddenly something public.”

Catherine Grenier — who was the deputy director of the Pompidou

Center’s National Museum of Modern Art at the time when Ms.

Morineau put on the all-woman “Elles” display there — confirmed

the importance of #MeToo in the world of art and museums.
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“#MeToo spotlighted the violence experienced by women, but it

also revealed the mechanisms leading to the marginalization of

women,” she said. It raised awareness of artists who had been

“expelled from the great narrative of art history.”

Beyond that, she identified AWARE itself as a major and lasting

contributor to art history.

“AWARE has lived up to the challenge inherent in its name: As an

association, it has substantially highlighted the importance in

France of reconsidering the place of female artists,” Ms. Grenier

said. “By offering a digital platform, AWARE has expanded its

audience and put together extremely rich content that is accessible

by all.”

ADVERTISEMENT
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For this year’s Frieze Masters, Camille Morineau and her colleagues at AWARE (Archives of Women
Artists, Research and Exhibitions) will be highlighting women artists. “Blink and Sigh” by Orshi Drozdik,
above, will be among the pieces featured. The artist and Einspach Fine Art & Photography

Pace Gallery will recreate Mary Corse’s “The Cold Room” — a cubelike chamber kept
at a temperature just above freezing — in the Spotlight section of this year’s Frieze
Masters. PACE

Nike Davies-Okundaye will be among the artists featured in the AWARE-curated Spotlight section. Above,
“Animal World,” an embroidered work that she created in 1968. The artist and kó Gallery

The Surrealist artist Leonor Fini will also be spotlighted at Frieze Masters. Above, her
piece “Untitled 1940.” The artist and Loeve & Co

Sonia Balassanian will also be among the artists shown in the Spotlight section at
Frieze Masters. Above, her piece “Hostages #12.” Ab-Anbar
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The Week in Art

From breaking news and insider insights to exhibitions and

events around the world, the team at The Art Newspaper picks

apart the art world’s big stories with the help of special guests.

An award-winning podcast hosted by Ben Luke, The Week in Art

is sponsored by Christie’s.

This week: Ben Luke talks to Anny Shaw, a contributing editor at The Art Newspaper,

about the atmosphere at the Frieze London and Frieze Masters fairs amid the UK’s

economic struggles and the strong US dollar. They also discuss the booming market

for so-called “ultra-contemporary” art, and a shift in the artists being bought by

collectors.

We then talk to Cecilia Vicuña, the Chilean artist and poet who, this year alone, has

won the Golden Lion at the Venice Biennale, had a major exhibition at the

Guggenheim Museum in New York and is the latest artist to take on the Turbine

Hall commission at Tate Modern, where we caught up with her.

Our acting digital editor, Aimee Dawson, talks to Camille Morineau, founder of the

Paris-based organisation AWARE (Archives of Women Artists, Research and

Exhibitions), about Spotlight, the section of Frieze Masters dedicated this year to

women artists of the 20th century.

And this episode’s Work of the Week is Boy in Short Pants (1918) by Amedeo

Modigliani. We talk to Simonetta Fraquelli, the consulting curator for a new

exhibition of Modigliani’s work at the Barnes Foundation in Philadelphia, about the

painting.

• Frieze London and Frieze Masters, Regents Park, London, until 16 October.

• The Hyundai Commission: Cecilia Vicuña: Brain Forest Quipu, Tate Modern,
London, until 16 April 2023; A Quipu of Encounters, Rituals and Assemblies, Tate
Modern, from 14 October. Works by Cecilia Vicuña are at Lehmann Maupin, Frieze London,
stand F2.

• Modigliani Up Close, Barnes Foundation, Philadelphia, 16 October-29 January 2023.
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Camille Morineau (left) speaking to Aimee Dawson (right) in front of Orshi Drozdik's work Manufacturing the Self:
The Pathological Body (1989/1995) in Frieze Masters Spotlight section
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